ii8   THE TREND OF MODERN POETRY

Liberal-Imperialism, has a Byronic review of pre-
war society in ottava-rima.

As the revolt against romanticism spread, however,
Dryden and Pope came into their own and they
were seen to be admirably capable of adaptation
to modern needs. CX R. CammelFs rhetorical
poems against war (1914-18) and modern art
(1919) deserve mention as early symptoms of the
revival. His dialogue Satire against the Cruelties
Perpetrated on Animals by Scientific Impostors (1928) was
an avowed imitation of Pope.

Literary squabbles, suppressed by the war, broke
out with the return of peace. Osbert SitwelPs The
Jolly Old Squire, or Way Down in Georgia (1922)
was a noteworthy attack on the romantic school,
and particularly on the poets of the London Mercury.
His target was the sentimental rusticity of the
Georgians, and the " kind of hollow, hallowed
emptiness " to which in^llis^ojSiion these" poets
"Aspired. A slender thread of story, telling how Satan
substituted in the " Hermes " a poem by Sqxxre
for one by Shxxks, and one of Shelley's for that
of Sqxxre, was introduced to suggest the common
likeness of the Georgians, and their dependence on
the romantic tradition* Structurally, however, the
poem is weak ; its success lies in occasional epi-
grammatic flashes.

The most pertinacious satirist of the Georgian
muse was the South African poet Mr Roy Campbell,
whose earlier poems, The Flaming Terrapin and
Adamastor, were allegories of creative vigour marked
by a colourful description and loose handling which